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The Hills Are Bare at Bethlehem
for SSATTB voices, a cappella, with opt. flute

Royce J. Scherf, b. 1929 Prospect
W. Walker, Southern Harmony, 1835

arr. John Ferguson

NOTE: Whenever women or men divide into three parts, a few first altos or first basses may help balance by singing 
Soprano II or Tenor II. Also consider having 2 second sopranos for every single first soprano to assist in providing a 
good aural balance between the three parts.

Text © 1978 Lutheran Book of Worship, admin. Augsburg Fortress. All rights reserved.
Copyright © 2017 Augsburg Fortress. All rights reserved.

for the St. Olaf Cantorei, James E. Bobb, Conductor
2016 St. Olaf Christmas Festival
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