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Suggestions, p. 167
6. In Romans 16, Paul comments in detail on the persons active in the church of Rome. It is
illuminating to determine the names that are female and what those women did in their church.
7. It is appropriate in the chapter on the development of Christianity to read a classic tale. Nathanial
Hawthorne (1804–1864) is among the most eminent of American authors, and his “The Minister’s Black
Veil” (1836) is a masterpiece of symbolic literature. The narrator describes the ministry of Rev. Mr.
Hooper, who disturbs his parishioners by covering his face with a black veil. At death he claims that all
persons hide behind a black veil of sorrow and secret sin. Note that in nineteenth-century English, the noun
“lover” meant one who loves, not a partner in sexual intercourse. Students can recognize in this story the
Puritan history of severe attention to sin and guilt. Discussion of the story can focus on those periods and
places in Christianity that were obsessed with sin, as well as on Hawthorne’s attitude toward Puritanism.
8. John Bunyan’s 1678 allegory The Pilgrim’s Progress was for two centuries the most widely read
piece of Christian literature in the English language beyond the Bible itself. On the American frontier,
many settlers owned two books: the Bible and The Pilgrim’s Progress, and the work has been translated
into over two hundred languages. Many contemporary students would find much of the work virtually
unreadable, and so perhaps the “First Part” can be divided up among the students. Yet it is appropriate when
considering the development of Christianity to become acquainted with one of its most influential pieces
of fiction. Bunyan (1628–1688) began writing this book while in prison for conducting nonconformist
religious services outside those of the Church of England. An allegory is a sustained fictional similitude in
which each character, each location, and each episode represent a deeper meaning. Discussion of the work
can identify the specific beliefs of seventeenth-century Protestant Christianity that Bunyan expresses and
can comment on the reception of these beliefs in the twenty-first century.
9. Many films purport to deal with famous episodes of Christian history. An instructive film for this
chapter is the 2001 Polish filming of the 1896 novel by Henryk Sienkiewicz, Quo Vadis Domine, directed
by Jerzy Kawalerowicz. Set in Rome in 64 ce, the film ties together (1) the contrast between the lifestyle
and values of the Roman aristocracy and the Christian community; (2) Nero’s persecution of Christians
after the fire of Rome in 64; and (3) the legend, cited in the apocryphal Acts of Peter, that Peter was
leaving Rome to avoid persecution, met Christ on the road, asked Christ where he was going—“Quo
vadis, Domine? Where are you going, Lord?”—to which Christ replied, “I am going to Rome to be
crucified again.” Peter then turned back and faced his martyrdom. Discussion of the film can focus on the
horrific persecutions suffered by the early Christian community. The violence in the film is an appropriate
complement to a benign reading of the historical development of Christianity.

8. What are saints?
Crucifix, p. 169
The San Damiano crucifix is dear to Franciscans, as well as to many other Christians. It is shown in
this chapter not only because of its tie to Francis of Assisi, but also because the Christ figure is flanked with
other saints, as listed in the textbook.
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Quotes and Images
p. 170: The quote from William James focuses on the odd “happiness” of saintly persons and
their immense contribution to the happiness of others. Students may find conversation about this quote
instructive.
p. 171: The 2011 Hungarian stamp features St. Martin of Tours (316–397), born in Hungary, who after
becoming a Christian refused military service and eventually became an exemplary bishop in France. He is
usually pictured cutting his cloak in half in order to clothe a beggar. He exemplifies the proposals made by
William James.
p. 172: Lawrence Cunningham is a Roman Catholic scholar and educator who has written several
important books about saints.
p. 173: The fresco painting of the crucifixion of Peter by Michelangelo (1475–1564) follows the
legend that Peter chose to be crucified upside down. The painting was executed beginning in 1546 and is
now in the Vatican.
p. 174: The text of St. Patrick’s Breastplate is one of many hymns that invoke the protection of the
angels and prayers of the saints. The hymn, ascribed to Patrick (c. 389–460), was being sung throughout
Ireland in the seventh century.
p. 177: The website of St. Herman of Alaska Orthodox Church in Tapiola, Finland, shows the
remarkable icons by iconographer Alexander Wilström that cover the church’s interior walls. The most
famed icon maker, Andrei Rublev (c. 1360–c. 1427) is one of the saints depicted, and he holds his most
beloved icon, the Trinitarian image of the three angelic visitors to Abraham. The story in Gen. 18:1-15 is the
biblical passage that Eastern Orthodox Christians use to image the Trinity, rejecting the Western practice
of drawing God as an old man.
p. 178: Justin Catanoso (b. 1959) visited Calabria, Italy, to investigate the history of a relative who was
canonized in 2005. His memoir includes data about Padre Gaetano Catanoso and the Vatican’s canonization
process, as well as his own religious questionings.
p. 179: The 1929 children’s song, “I Sing a Song of the Saints of God” by Lesbia Scott (1898–1986),
has been a favorite of Episcopalians in the United States. Children particularly like the line “and one was
slain by a fierce wild beast.”
p. 180: St. Gregory of Nyssa Episcopal Church in San Francisco has two worship spaces: the assembly
sits in one for the word service, and then joins in a line dance to move to the other space for the meal.
The area with the altar is surrounded by eighty-eight life-sized dancing figures, some of whom are classic
Christian saints, and others who are regarded as “friends of God.” The walls were painted by iconographer
Mark Dukes.
p. 181: The British sculptor Elizabeth Frink (1930–1993) made four castings of her Walking
Madonna. Three are in Britain, and one is in the art collection of La Salle University in Philadelphia. The
Madonna, larger than life, is thin, old, noble, and on the move.
p. 182: The prayer usually called the Hail Mary quotes Luke 1:28 and asks Mary to pray to God for
the suppliant. It was first seen in print in 1495.
p. 183: Wayne Weible’s memoir of his pilgrimage to Medjugorje is particularly interesting because
when he first traveled to the site, he was Protestant. Subsequently he has continued his writings about the
site.
p. 185: This depiction of Mary Magdalene, painted by an unknown artist in about 1370, is based in part
on John 30:11-18, in which Mary Magdalene mistakes the Risen Christ for a gardener: thus Christ’s hoe.
Magdalene’s long unveiled hair is based on the sixth-century teaching that she was a converted prostitute.
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Suggestions, pp. 185–86
7. The American teacher and writer Sandra Cisneros (b. 1954) is renowned for her contribution to
Chicana literature. The short story “Little Miracles, Kept Promises” (1991) is comprised of two dozen
requests and thank-you’s posted at a Texan shrine to Mary by petitioners who leave milagritos to symbolize
their devotion. From heart-wrenching calamities to teenagers’ irritations, believers beg assistance from
God, the Virgin Mary, and from the saints Martin de Pores, Antony of Padua, Sebastian, Lucy, Jude,
Lazarus, and the Aztec mother goddess Tonantzin. Discussion of this story can focus on the practice of
invocation of the saints, its pros and cons.
8. In The Maid, Kimberly Cutter has written what is perhaps the finest novel about Joan of Arc
(1412–1431). Cutter’s depiction of Jehanne d’Arc is detailed, respectful, never sentimental. Burned at the
stake in 1431, she was canonized by the Roman Catholic Church in 1920. Twice in the novel, Joan is
communed with both the bread and wine: although rare, this was a fifteenth-century possibility in some
situations. The Maid herself wonders whether her voices come from God: the novelist does not enter the
story with her own viewpoint, and readers can make up their own minds.
9. The 1996 film Entertaining Angels narrates several years in the life of Dorothy Day (1897–1980).
Her years encompass both her early leftist political activity and Bohemian lifestyle and her later devout
Catholicism. She is famous for the Catholic Worker organization and her Houses of Hospitality that housed
and fed New York’s poor. The film’s title cites Heb. 13:2. Discussion of the film can ask whether students
find her “saintly,” a saint, or neither.

9. What do Christians say about their relationship to the state?
Crucifix, p. 187
The Haitian artist Jacques Chéry (b. 1928) created the Misereor Hunger Cloth to coordinate with
the Roman Catholic Church’s Sunday lectionary readings for the Sundays of Lent, year B. The lowest
level depicts scenes of unbelief, the center scenes of Christ conquering evil, and the upper level hope and
promise.

Quotes and Images
p. 188: The quote from Max Weber (1864–1920) indicates the historic situation in which a government
assumes that its own god will ensure victory. That each country has its own deities is called henotheism.
p. 190: The famous Serenity Prayer was composed in 1942 by Reinhold Niebuhr (1892–1971). The
Second World War was a sorry illustration of his worldview that governments too often act in immoral
ways.
p.192: Carmelite nuns are a particularly rigorous order of contemplative Roman Catholics. The order
was founded in the twelfth century.
p. 194: Mario Cuomo (b. 1932), governor of New York from 1983 to 1994, created a stir when,
lecturing in 1984 at the University of Notre Dame, he advocated that Roman Catholics live out their values
without expecting the government to adopt their positions as law.
p. 196: Centuries of nearly universal acceptance of the Great Chain of Being help explain world and
church history. This chart is particularly useful because it includes the philosophical categories of Being

