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A Few Tips For Introducing Unfamiliar Music:

For each song in this collection, we have provided brief background and performance

notes to assist in the introduction of what are mostly unfamiliar tunes, and in some cases,
wholly different musical styles. We have also made available a cassette tape of the 17 songs in
this book (Global Songs/Local Voices cassette tape; $10.00 plus $1.00 postage available from
the address in the front of this book); it is not only a good listening tape, but can serve as a
useful tool for those wanting examples of how this music can sound. In addition, we offer below
a few additional tips for church music leaders:

1. Song leading. Find a good song leader in your congregation who can help introduce music to
your congregation. It doesn’t have to be the best singer, but simply someone with confidence and
enthusiasm who can give good direction, and likes to hear other people sing instead of having the
need to be a “performer.” Sometimes the congregational choir can serve as the song leader.
Consider teaching a new song to your choir; have them sing it alone first or use themto lead the
whole assembly in the song. Finally, remember that good song leading, which looks easy, is the
result of lots of preparation and practice.

2. Support musicians trained in a variety of musical styles. New and different music styles
will become preferable when a congregation begins to diversify its resource commitments to
support musicians who have the experience and training to make such music work! One reason
that classical, organ-based music is so well received is that organists tend to be musically trained,
have a fairly costly instrument on which to play and are paid by a congregation for their work.
Many communities are also blessed with trained and experienced musicians with other specialties
(piano, guitar, percussion, songwriting, accordion, fiddle, and other ethnic instruments or styles).
A congregation’s commitment to encourage - and financially support - the contribution of these
musicians can greatly increase the quality of non-traditional music.

3. A little bit at a time. Don’t try to do too much unfamiliar music all at once! People need to
feel somewhat at home in worship. If new music never gets sung enough to become familiar, it is
not likely to last very long. The answer is to become comfortable with something new. So keep it
simple! Introduce one new piece and then do it often, perhaps every week for a month or two.
After that, you can decide if it is a song that your congregation likes, and how you might inte-
grate it into your collective worship life. Remember that “new” music doesn’t need to replace the
familiar, but can be used to complement the great hymns and “heart songs” of our tradition.

4, Integrate, don’t segregate. In trying to respond to the varying desires of their members, many
congregations have chosen to segregate their services into “contemporary” and “traditional.”
While this approach may be the only solution in some places, we’ve had more success trying to
combine different styles of music within a single worship experience. People seem to be more
open to singing new music when the familiar is included in the mix. This musical blending has
the added value of blending people together, reaching across barriers, and forcing each of us to
learn something new. :

As we guide our worship music through new sounds, maybe we can learn a thing or two from the
wisdom of plant breeders. They usually find that hybrids are the most vigorous individuals.
Breeders also notice, however, that succeeding hybrid generations can lose some of their vitality
and variety. If so, they must be recrossed with the ancestral types. Perhaps we can find new
energy in church music and worship by hybridizing with global sources, as well as with contem-
porary local writers. In the process, let us also preserve our traditions as a reserve of diversity and
strength for the future.



Cantalo

(Argentina)
Victor Eduardo Jortack
Trans. Bret Hesla and Bill Dexheimer Pharris Victor Eduardo Jorta
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For the Beauty of the Earth

(England/China)

Folliott S. Pierpoint

Chinese folk tune " Mol-li-hua
Adap. I to Loh, Taiwm
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Canto de esperanza

(Peru/Costa Rica)

Edwin Mora G.

Ester Camac

Trans. Bret Hesla and Bill Dexheimer Pharris

Dm

Am

¥ 3

i Vis
T+
T | 1t
ul k“
T
Tilkaadbrs
] Pa
e
ke BErs
T i
Tihadd
ITTwe® |4

Dm

Am

P ]
.rl.ll

1 1 Ll |

I 2
[}
1

I
T [Nt
Ny ;n.n/T
|ﬁ "4
b ;nu_-
wie
ITTeO e |1
Ny LnH'
»e
||.H1 ~t
Al Fand
hednd
L. 2. IE. <2
R gdsY
Tikadad
e AN
| LT
e A

Am

kel
TTo%® |t
i ia
1ikadyd
TTeel | N4
5 Ay
xnUiI# .nn.f
- H
“Towh - .“L.
e
TTeEe [
Ex 1
Tl
e [
il Win
—HII.T
e |44
N s
e

Dm

Am

clear was the voice of the

Justwhen our hopewas de - feat-ed

T
T (A
Al

e
T |
e
e
I ~
- LHUT
T
e |
g LH.I/T
Tikadal
T Nt
R
Uy ;:J
[TTweh
e |~
g kHHJ
|
nuﬁwd A..

10



Uvaimose

Zimbabwe)
Paraphrase I-to Loh Alexander Gondo
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Words and music © 1986 World Council of Churches. Used by permission.

Route de Ferney 150
P.O. Box 2100

1211 Geneva 2, Switzerland

Fax: 011-41-22-798-1346
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Valley Psalm to the Holy Spirit

(Philippines)
Melchizedek M. Solis L Mutya Lopez Solis
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Music and words © 1983 by Melchizedek M. Solis and Mutya Lopez Solis.
104 E. Lamar Street, Salinas, CA 93906. All rights reserved.
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Slowly, Slowly the Evening Falls

(USA)
Based on Norwegian-American folk tus
Bret Hesla "Kan du glemme gamle Norge
Adap. and new music Bret Hesl
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Mold Me, Lord

(Tanzania)
Howard S. Olson Nyaturu tune, "Finyanga'
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Background and Performance Notes

African Processional (Page 25)

Background notes: This processional song,
adapted from the original “Praise, Praise,
Praise the Lord” comes from Cameroon, West
Africa. The song was collected by Elaine
Hanson, a missionary of the Evangelical
Lutheran Church in America who spent 11
years in Cameroon and was a member of

Femmes Pour Christ (Women for Christ). The
group of about 30 woman wrote this song asa

processional for Communion Sunday. An
SATB version with the original French words
(and a description of the accompanying dance
step) is available from Earthsongs, 220 NE
29th Street, Corvalis, OR 97330 541/758-
5760.

Performance notes: We have adapted this
music slightly and added verses with creation
imagery. On the accompanying cassette tape,
we have chosen to use it as a call and response
song, with a cantor calling the first part of the
verse and the congregation singing only the
“alleluias” the first time through. The second
time through everyone sings the verse and
alleluias. In this way, a congregation can
easily be led in the song without any printed
music or words. Again, a quartet or small
choir can be used to add the four parts.
Another way to do the song is to layer it: the
first time just sing the melody (which is found
in the alto part), and with each succeeding
verse add, first soprano, then tenor, and finally
the bass part. We use drums, shakers, and
claves for percussion; no other musical
accompaniment is necessary (or even appropri-
ate) for this song.

Cantalo (Page 6)

Background Notes: Argentinean-born musi-
cian Victor Jortak is now a Lutheran pastor in
rural Minnesota. This song reflects his pas-
sionate love of the beauty and sweetness of
creation, and a gratitude to the creator. The
English version on this recording is quite
close to the original Spanish, with the excep-
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tion of verse 2, which is only loosely based on
Victor’s original verse 2. Bret has since
worked with Victor on a more literal transla-
tion of verse 2, which reads,
When your heart is heavy may you discover
New hope in every child.
And may you be filled with unexpected joy
In the miracle of their smiles.

Performance Notes: The clapping parts are
key to the excitement and energy on the
chorus, and people need to practice them a
little to be able to enjoy doing the song.

Canto de entrada
[Entrance Hymn from the

Salvadoran Folk Mass] (Page 38)

Background notes (from an interview with the
author in 1989): “The spirit of community, of
putting all things in common, is what this
song is about. In El Salvador today, with our
martyrs and our experience of communal
living and oppression, we are once again
living the experiences of the very first Chris-
tian communities. The words of this song are
based on a sermon given by one of our mar-
tyrs, Father Rutilio Grande, about a month
before he was killed by the death squads in El
Salvador. All of creation, he said, is like a
common table around which all of us sit, each
with our own stool (faburete - a simple chair
used by peasant families in El Salvador, one
of their few possessions) to sit on, and each
with our own mission to live out. This word-
ing deliberately includes the poor in the
banquet of God. The verses depict the life of a
neighborhood where I once worked, La
Bernal. After the army demolished the church
building in 1980, the community continued to
worship in the open air where the building had
been. Destroying a pile of sticks was simple,
but destroying the community proved to be
much more difficult. “Now we worship in a
transparent church,” they said.”



Performance notes: This is a ranchero
thythm, which is the Mexican polka; it has a
definite “oompah” feel. Anyone with polka
band or bluegrass experience could lend a
good kick to this song! We add a little blue-
grass. We often use the song during commun-
ion, but it was written as the entrance song for
the mass. Singing the chorus in both Spanish
and English gives English speakers both an
opportunity to practice a new language and to
- sing it in their own tongue. The verses can be
done by a soloist or the whole congregation.

Canto de esperanza (Page 10)

Background notes: This song grew out of a
scholarship the authors received to study

music and theology for five years in Argentina.

Ester was so moved by the pain and suffering
of the people in Argentina -- “a people con-
stantly threatened by an economic situation of
mere survival, poverty, hunger, and despair” --
that she wrote this poem. As Edwin tells it,
“One day I was at the piano of the church
where we were serving as pastors, remember-
ing with nostalgia a Costa Rican rhythm
called the “tambit.” Ester heard me playing
and she brought over her poem. Little by little
the melody of the song came out.”

Performance notes: We have patterned our
arrangement after a Brazilian recording. On
our tape we sing this in the key of Dm/D. But
with a group, we usually drop the pitch down
to Am (as notated in this book) or Bm. The
instrumental introduction can be done with
any solo instrument: we use accordion or
fiddle most often. This song works well with a
leader singing the verses and the congregation
Jjoining in on the simple refrain.

The Earth is the Lord’s (Page 35)

Background notes: This song uses a tradi-
tional Tkalahan melody to convey a beautiful
text that speaks of God’s creating power
through refreshing images from rural life in
the Philippine culture. There are other verses
not translated here: one that speaks of God
being revealed in bags of sweet potatoes,

running chickens and plump pigs. Another
speaks of God “uprooting the toughest sins
from our souls,” in the same way that Filipi-
nos search out new ground to weed in moun-
tain fields.

Performance notes: We’ve not heard this song
done by Filipino people; even the arrangement
here is from the Iona Community in Scotland,
so we can’t suggest how to do this authenti-
cally. But it’s a very singable tune that can be
learned by a group just listening to it once.
The instructions given to us were to sing it “at
a walking pace.” Instrumentation can be
simple, and might include a keyboard, or
guitar/banjo; a flute also sounds nice, either
playing the melody or improvising. When we
do this song, we often insert a verse for
instruments alone, asking people to hum or
"ooh" along in the background.

For the Beauty

of the Earth (Page 8)

Background Notes: Dr. I-to Loh, a professor
of Church Music and Ethnomusicology, has
set this familiar Christian text to the Chinese
folk tune, “Mo-li-hua.” The original words of
this folk tune also speak of beauty -- the
beauty of the jasmine flower.

Performance Notes: Try singing the melody
without harmonization. This style would be
more typical for much Asian music and
different from European chorale style singing.
You might also add a violin, flute, or oboe
doubling the melody, which would help the
entire congregation sing it with no keyboard
accompaniment of any kind.

God’s Mercies (Page 36)

Background Notes: The inspiration for this
song came to Lina Sandell as she watched
children in school doing their math. She
thought about how impossible it is to tally up
all of God’s mercies. The Swedish word gives
more of a feel for tallying up, as in account-
ing, than our English word ‘count.’
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